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Stockton, and examples in Northamptonshire: Lilford, Glinton
and others. Where, however, wealth or caprice dictated enrich-
ment and display, this was added without much regard to suit-
ability, and was obtained
from Flemish plates of
bastard classical designs,
such as those by Vredeman
de Vriese and Wendel Diet-
terlein, which were often im-
perfectly understood by the
craftsmen concerned. Com-
pare with the houses just
mentioned Wollaton,
Nottingham, and the Duke's
House, Bradfordon-Avon,
No longer was ornament the
natural flowering of design,
butsomethingappliedforthe
sake of fashion. So long
as design remained Gothic
and ornament classic no
very satisfactory solution

could be expected. The situation was perhaps the natural outcome
of a rift between the craftsman, who would not drop his old habits,
and the amateur, who had more enthusiasm than knowledge. Not
until late it* the following
century did the classic revival
once again bring about that
uniformity of general prin-
ciples necessary to good archi-
tecture.

Thus, early in the sixteenth
century there is little sign of the
impending revolution in such
houses as Comptoa Wynyates,
Warwickshire; the older por-
tion of Thame Park, Oxford-
shite ; or the Tribunal House

Compton Wyayates, Warwickshire,

Eastbury House, Barking:   a sixteenth-
century brick manor-house.

at Gkstonbury, whereas the
new $tyk had already appeared
in detail at Layer Maraey, Essex
(72), and Sutton Place, GuHdford, the ktter two houses exemplify-
ing the use of terra-cotta, introduced and used almost exclusively,
by Italian workmen.

The times were rough but hearty, as might be expected in an age
that produced both JUbelaisaad the** cod-piece/* The regulations